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Utah Museum of
Contemporary Art

Contemporary
Since 1931

UMOGA

Visitors in front of newly installed exterior signage. Photo by Zachary Norman




Mission

UMOCA believes in the power of the art of our time.
Through programming, advocacy, and collaboration,
we work with artists and communities to build a better
world.

History

Since 1931, the Utah Museum of Contemporary Art

has been a cultural gem of our state. Founded by the
intrepid Alta Rawlins Jensen as a gathering space for
artists in the middle of the Great Depression, UMOCA
has worked with the leading artistic voices of our age
and connected audiences and artists in bold new
ways for over 90 years. Today UMOCA is a world class
arts institution that centers artists’ voices through a
collaborative, artist-led curatorial approach. In addition
to cutting-edge exhibitions, UMOCA invests in equitable
statewide arts education and community engagement.



Letter from the Director

Dear UMOCA Community,

Art shapes how we understand and interact with the
world. This past year, UMOCA showcased the work
of over 130 artists whose work interrogates, CXPCI‘I
ments, and envisions around the most pressing issues
of our time, offering our community possibilities for a
hopeful collective future. UMOCA welcomed 47,555
visitors to the Museum who engaged with experimen-
tal artwork and provocative questions from artists
and curators. Thanks to our dedicated community

of supporters like you, UMOCA proudly offered free

admission to each of these visitors.

This year our exhibitions program reached new audi-
ences and artists. In the Main Gallery show i know u are,
but what am i?, artists across a vast array of geographies
and identities demonstrated the reemergence of the use
of the figure in contemporary art. In September, Tali

Alisa Hafoka’s painterly depictions of food, American
corporate products, and imagery from the Western
art canon unveiled complexities and demystified
stereotypes of Pacific Islander culture. Infused with
influences from skateboarding culture, expressionism,
graphic design, and surfimagery, Thomas Campbell’s
rule-defying Making stuff to express stuff invited Museum
visitors to peek behind the curtain and experience the
artistic process. In January, the Main Gallery exhibi-
tion Haimaz, Heimr, Hjem, Heem, Ham, Home explored
notions of home—from the real to the constructed,
remembered, displaced, damaged, and imagined.

UMOCA continued to invest in local artists, students,
and educators through education programs and the
Artist-in-Residence Program. Four emerging Utah-
based artists honed their crafts in the UMOCA studios
throughout their year-long artist residencies, culminat-
ing in four distinct and exploratory solo exhibitions

in the AIR Space Gallery. Through the support of the
State Board of Education Professional Outreach Pro-
gram in the Schools, UMOCA’s Education Program
reached a total of 13,746 K-12 students and educators.
Students from every county across Utah engaged with
contemporary art through the UMOCA Art Truck and
in-gallery field trips. This year, the Art Truck featured
Aisha Lehmann’s My Roots, Your Roots, which explored
the intricacies of identity through printmaking.

This work 1s made possible through your investment.
Thank you! Your support provides a space for artists in
residence to show their work, brings art education to
students in rural Utah, and helps build a more cul-
turally diverse and empathetic world. Thank you for
being part of the growing arts community in Utah and
believing in the art of our time.

Wlth deep grautude,
{/éz /a //ﬂ&/ /WL F A

Laura Allred Hurtado

Executtve Director




UMOCA Year-in-Review
Haimaz, Heimr, Hjem, Heem, Ham, Home
Main Gallery Exhibition

With an original cassette tape DJ set from Adam
Michael Terry and conversations with local artists,
UMOCA welcomed hundreds of visitors to the
opening of Haimaz, Heimr, Hjem, Heem, Ham, Home
in January 2023. An exhibition exploring notions of
home—real, constructed, remembered, displaced,
damaged, and imagined—Home used the lens of the
Old English word ham, which refers to a place where
many souls are gathered.

In a time of cultural, political, economic,
environmental, and psychological ‘home’ instability
for many, and as people emerge from homes where
they were isolated post-pandemic, this topic felt
particularly timely. Home can be both a social and
cultural construct that is influenced by famuly,
community, geography, economics, politics, and

personal experiences. For some, it is a physical space
of comfort, refuge, and safety. Home can also be a
feeling—a sense of belonging and connection within
a community—or it can be a site of danger, longing,
loneliness, confinement, trauma, or displacement.
The artists in this exhibition challenged
traditional and fixed notions of home by addressing
issues of housing affordability, gentrification,
urbanization, migration, security, accessibility, and
sustainability. They also explored the emotional
and psychological aspects of home, illustrating the
complex relationships we have with the places we live
in and the people we share them with. Artists asked
us to see home as something more flexible and fluid,
shifting our understanding of what gathering could
mean in our personal and collective lives.

Installation photograph, Haimaz, Heimr, Hijem, Heem, Ham, Home, Utah Museum of Contemporary Art, Mar 10—Jul 15, 2023, photo by Zachary Norman
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Installation photograph, Haimaz, Heimr, Hjem, Heem, Ham, Home, Utah Museum of Contemporary Art, Mar 10—Jul 15, 2023, photo by Zachary Norman




UMOCA Year-in-Review
Art Truck

Students and Teachers Reached
10,340

Geographic Reach
Box Elder, Rich, South Summit, Duchesne, Uintah,

Wayne, Garfield, Kane, Iron, Beaver, Millard,
and Tintic School Districts

“The students gained a wondmﬁtl perspective on what identity means in an art context!

Very well presented.”

“That was so cool! (I even beard back from parents that their students were talking about it when they got home.)”

“I had several students choose to make art during indoor recess the other day when they had NEVER chosen that bq%re.
Twatched, and they were re-creating the project that they did in the truck.”

“Students enjoyed bow the theme of the truck went with the things we are learning in History!”

For the 2022-2023 school year, UMOCA traveled

to schools throughout the state of Utah with our
mobile print and collage exhibition, My Roots, Your
Roots. Presented in collaboration with multimedia
artist Aisha Lehmann, the mobile exhibition explored
personal identity, visual narratives, and printmaking
techniques.

Inside the Art Truck, students studied Leh-
mann’s original prints and mixed media pieces,
making connections to their own personal experienc-
es. Students engaged with Lehmann’s inspirations,
artistic practices, and project example through a
UMOCA-produced video and were empowered to
create their own artwork inspired by the exhibition.

A mixed-media portrait titled Sage featured in
the exhibition includes symbolic elements from the
subject’s life. Lapagerias, the national flower of Chile,
creates an intricately patterned background while the

points at the top of the work echo the architecture of
Santiago Cathedral. Plastic chair recognizes Sage’s
late grandmother, whose regal legacy is conveyed by
the lush emerald fabric. Working closely with the
individuals in her work, Lehmann communicates a
richly layered piece that honors all aspects of their
identity. After viewing the exhibition, students
created their own artworks, infusing visual elements
of their personal, cultural, and geographic identities
while practicing new printmaking techniques.
Utah’s deep creative roots bind us all. The
UMOCA Art Truck enables Utah’s youth to gain
knowledge about contemporary art practices and
provides space to contextualize identity and lived
experience within an imaginative and empathetic
framework. The UMOCA Art Truck created a space
for students and educators to expand their curiosity
and practice empathy through the art of our time.



Students in Art Truck



UMOCA Year-in-Review
Alise Anderson: My grandma is a meme

UMOCA Press Publication

28 My Grandma isa meme

Alise Anderson
When [ was in school I cechnically majored in New
Genres, which is very vague in California. I did some
performance. | did some video. I did a lot of sculprure.
I had never made a painting before, and for some reason
I've been making some paintings while I'm here. Buc I
think I often start with a material and can go from
there. It sort of figures itself our chrough the marerial
and so I think that’s why, in so much of school, which
has translated to now, it starts sculprurally and might
shift and evolve from there. Bur it generally starts with
like wanting to get my hands on it immediately racher
than conceprualizing or writing and thinking and then
execution.

Jared Steffensen
It's inceresting that you mention wanting to immediately
get your hands on the work. Looking around your
studio, so much of your work is hand-centric and,
presumably, quite time-consuming to produce. What
role do handwork and time play in the production of
individual works—the needlepoints, for example?

Alise Anderson
The needlepoint work that I'm doing in this residency
and for this show has kind of taken me by surprise. I
think it is not my first choice because it is very time-
consuming and it definitely feels connected to the
pandemic when everything slowed down in a way, and
it was just this work that I could do in this slower-paced
environment. This kind of work is obviously very much
connected to Trudy. She did many, many needlepoints
in her life, and I was always aware of her hand in the
busy work that she did chroughout all of my childhood.

“Drawing closely from White,
Anderson’s work exaggerates kitsch,
manipulates the epbemeral and
domestic scale, and ultimately
elevates, by way of humor and deep

devotion, Trudy’s voice.”

Fig. 2.3-4

I think I get excited about a piece that I know is
going to take me a really long time to make because it
allows me to dive in in a way that having an image
printed doesn’c allow for. I need the hands on experience
in order to become familiar with the source macerial. T
find myself doing a lot of work where I'm just stitching
or painting very tiny lecters that I understand I could
send somewhere and have created. Buc I chink I think ic
goes back to the wanting to dive in immediately and
wanting my hands to be on the work as much as possible.
And I chink it is also connected to a meditative qualicy
of just being with ic.

Through all of this work I'm doing with Trudy,
I'm realizing just how busy she was and how productive

she was and how much time she spent on her work

and her archives. And I'm noticing some similarities in
myself about chac. And I chink that is connected to the
choice to do work that takes hundreds of hours. I like ro
always be busy. I like to always be moving, Like, I sort
of have this false sense cha like, is it an art work if you
didn’t spend 1000 hours to make ic? And I think chac
it's been funny to sort of see the connection between
Trudy and myselfin that sense. By doing the hand work
that takes a while, by doing the painting thar takes a
while, it is like it’s connecting that collaboration even

In August 2022, UMOCA Press published My Grand-
ma is a meme by Artist-in-Residence Alise Anderson.
The book explores the intergenerational collabora-
tion between the artist and her late grandma, Trudy
White. White meticulously, near compulsively,
recorded her life, starting in the 1930s until 2018. Her
archive is exhaustive, cataloging everything from
cakes, party invitations, crocheted barbie-sized wed-
ding dresses, and paintings she created to the more
mundane, like every car she owned and every movie
she saw. The book features images of Trudy’s archives
as well as an interview with the artist.



Installation photograph, Alise Anderson: My Grandma is a meme, Utah Museum of Contemporary Art, Jun 24, 2022—-Aug 6, 2022, photo by Zachary Norman



UMOCA Year-in-Review
Out Loud LGBTQIA + Teen Artist Workshops

16 teen artists; 10 guest artists

“Out Loud gave us a unique capacity for queer joy.”
—Out Loud Participant

| .t,J
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Through a 12-week workshop series, 16 participating
teen artists explored new mediums, learned from
professional queer artists, cultivated lasting friend-
ships, and developed their artistic practices. The Out
Loud program culminated in a group exhibition at
the Museum titled Stop and Smell the Roses. The 16

exhibiting artists invited Museum visitors to consider

modern society as a vibrantly diverse garden with
the potential to weed out hate and nurture collective
growth and joy. As youth in our state advocate not
only for equality but also for the right to exist, the
pieces in this exhibition demonstrated the strength
of self-expression, empathy, and resilience within our
local queer community.

Out Loud participants in Ed Space, Utah Museum of Contemporary Art. Photo by Zachary Norman



Visitors at opening reception for Out Loud: Stop and Smell the Roses, April 28, 2023. Photo by Zachary Norman




Students in Ed Space, Utah Museum of Contemporary Art. Photo by Zachary Norman



UMOCA by the Numbers

Visitors Overall Number of Visitors & Outreach Participants 47,555

Exhibitions Number of Exhibitions 18
Number of Participating Artists 132

Education Number of K=12 School Tours 52
Number of K-12 School Tour Participants 2,168
Number of Art Truck Visits 64
Number of Family Art Saturdays 12
Number of Family Art Saturday Participants 768

Art Truck Number of Participating Students and Educators 10,340
Number of Schools & Community Events Visited 64

Out Loud Number of LGBTQIA+ Youth Artists Involved 16
Number of Mentor Artists Involved 12

AIR Number of Artists-In-Residence 4

Digital Outreach Website Users 78,530
Website Impressions 920,397
Instagram Followers Gained 1,602
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Balance Sheet
Revenues, Gain, and Other Support

FY2022-23

$2,000,000
................................................................................................................... Corporate Support 16,907.73"

Earned Revenue 167,983.67

Individual Support 175,627.23

Gala Proceeds 269,225.49

Government Support 397,086.44

$750,000
$500 . 000 In-Kind Contributions 415,706. 16
$250,000
$0 Foundation Support 538,706.41

Total Revenues, Gain, and Other Support $1,981,243.13

*$108.60 of Corporate Support fofal is “Inferest Income”



Balance Sheet
Expenses

FY2022-23

$2,000,000

General Operations 106,924.56

Development 262,630.55
Education 320,824.03
Exhibitions 792,014.77
Total Expenses $1,482,393.91

Increase in Net Assets $498,849.22




Exhibitions

Gordon Matta-Clark: Splitting, 1974

Jan 20, 2023 —Jul 15, 2023

Haimaz, Heimr, Hjem, Heem, Ham, Home
Mar 10, 2023 — Jul 15, 2023

A Way of Working

Mar 10, 2023 — Jul 15, 2023

Mitchell Barton: Razorbacks
May 12, 2023 — Jul 15, 2023

2023 Gala Art Auction
May 12, 2023 — Jun 10, 2023

OUT LOUD 2023: Stop and Smell the Roses
Apr 28,2023 —]Jun 3, 2023

Matthew Sketch: FAM(ily)
Mar 10, 2023 — May 6, 2023

Thomas Campbell: Making stuff to express stuff...

Jan 20, 2023 — Apr 29, 2023

Boombox Benefit
Mar 10, 2023 — Apr 22, 2023

Beyond the Margins: An Exploration (yf Latina Art and Identity

Jan 20,2023 —Mar 4, 2023

i know you are, but what am i? (De) Framing Identity and the Body
Jun 24,2022 — Feb 4, 2023

Jesse Meredith: Overton Windows

Oct 21, 2022 — Feb 4, 2023

Christy Chan: Who’s Coming to Save You?

Sep 30, 2022 —Jan 14, 2023

Tali Alisa Hafoka: Carried Across

Sep 30, 2022 —Jan 7, 2023

Heydar Rasoulpur: Remembering Together

Oct 21, 2022 — Jan 7, 2023

Bernard Meyers: Urban Abstracts

Aug 12, 2022 — Oct 1y, 2022

Jobn Sproul: Here Between There

Aug 12, 2022 — Oct1y, 2022

WINDOWS + MIRRORS

Sep 4, 2022 —Sep 24,2022

Utab Division of Arts & Museums Presents DesignArts2022 Utab

Jun 24,2022 —Sep 17, 2022

Tobias Fike: When I Am Gone

Jul 13, 2022 — Sep 3, 2022

Alise Anderson: My Grandma is a Meme

Jun 24,2022 — Aug 6, 2022

Aloe Corry: Loose Limbs

Jun 24,2022 — Aug 6, 2022



Visitors at opening reception for A Greater Utah, July 28, 2023. Photo by Zachary Norman
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Staff

Laura Allred Hurtado, EXECUTIVE DIRECTOR
Jared Steffensen, CURATOR OF EXHIBITIONS
Michelle Wentling, MANAGER OF GRANTS
Zachary Norman, MANAGER OF MARKETING AND DESIGN
Golda Dopp-Ovalles, MANAGER OF K-12 EDUCATION
Jeff Griffin, PREPARATOR AND SOCIAL MEDIA SPECIALIST
Shaylee Navarro, EDUCATION COORDINATOR
Samy Estrada, EDUCATION ASSISTANT
Michelle Sulley, OPERATIONS MANAGER
Jane Barnard, vISITOR SERVICES COORDINATOR
Francisco Fierro, viSITOR SERVICES ATTENDANT
Holly Hind, vISITOR SERVICES ATTENDANT
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Board of Trustees

Rich Walje, BOARD PRESIDENT
Timothy Fellow, VICE PRESIDENT; DEVELOPMENT
Derek Allen, vICE PRESIDENT; STRATEGIC PLANNING
Cuauthemoc Sandoval, SsECRETARY
Val Antczak, cHAIR EMERITUS
Corey Bullough
George Cardon-Bystry
Metta Driscoll
Peter Everett
Cass Hallacker-Covaleski
Annette Jarvis
Ben Jenkinson
Sophia Malik
Michael Matthews
Virginia Pearce
Maura Powers
Horacio Rodriguez
Elizabeth Shaw
Ashley Spatafore Mirabelli
Amy Wilson
Holly Yocom
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Supporters

$1,ooo,ooo +

Salt Lake County, TRCC Funding
Utah State Legislature

$50,000 - $999,999

The Call Foundation

Sam & Diane Stewart Family Foundation

Utah State Board of Education: Professional
Outreach Programs in the Schools

Salt Lake County Zoo, Arts & Parks (‘Z.AP)

Arlo Rich Walje & Dr. Laura Nelson

The Andy Warhol Foundation for the Visual Arts

$25,000 - $49,999

Zions Bank

Dick and Timmy Burton Foundation

Lawrence T. & Janet T. Dee Charitable Foundation
The Jarvis & Constance Doctorow Family Foundation
Utah Division of Arts & Museums

$10,000 - $24,999

Anonymous

Val Antczak & Barbara Polich

The Church of Jesus Christ of Latter-day
Saints Foundation

George S. & Dolores Doré Eccles Foundation

The Kirkpatrick Family Charitable Fund

The Richard K. & Shirley S. Hemingway

Foundation

Salt Lake City Arts Council

Elizabeth & John Shaw

VIA Art Fund & Wagner Foundation

Jacquelyn and Gregory Zchner Foundation

Utah Department of Cultural & Community
Engagement

$5,000 - $9,999

Cookie & John Allred
Rebecca Bateman

Leah Caldwell

Helen & Jeffrey Cardon
Metta Driscoll

Enterprise Holdings Foundation

Jeftrey and Leslie Fischer Family Foundation
Carol Firmage & John H. Firmage I1I

Mary & George Hall

Robyn & Brett Hodess

J.P. Morgan

Kanter Family Foundation

Kum & Go Charitable Fund

Sophia Malik & Cord Bowen

Mike & Elise Matthews

Cynthia & Thomas McLoughlin

Ashley Spatafore Mirabelli & Alex Mirabelli
Bonnie & Dennis Phillips

Rocky Mountain Power Foundation
Cuauhtemoc Sandoval & Russell Huiskamp
Ron Schwarz

Sallie Shatz

Jordan White

Wieler Family Private Foundation

Holly Yocom

$1,000 - $4,999
Derek & Abigail Allen
B. W. Bastian Foundation
Bank of America
Lauren Bald, A/Typical Design
Downtown Alliance
Corey Bullough, FICE
Karen Cahoon & John Bernhagen
Lars Call
Lauren & Tyson Call
The Jeffrey & Helen Cardon Foundation
Dolores Chase
Cass Hallacker-Covalesk: & Bren Covaleski
Erik Christiansen & Christina Jepson
Denise & Craig Dragoo
Peter Everett
Timothy Fellow
Kelsey & Dustin Garner
Goldman Sachs
Grandeur Peak Global Advisors
Libby Haslam



John & Nancy Holman

Mengjing Huan

Laura Allred Hurtado & Tom
Hurtado

James & Mary Ann Jacobs

Annette & Joe Jarvis

Ben & Desiree Jenkinson

Jamie Joanou

Zoltan & Diana Kerekes

Steven Labrum

Merrill Lewen

Darin Mano & Kevin Randall

Courtney Morton

Joni Moss

Hilary & Ben Nitka

Elissa & William Oshinski

Chris Parker

Maura Powers & Robert
Volker

The John & Marcia Price
Family Foundation

Horacio Rodriguez

Brittany Seegmuiller

Lisa & Joel Shine

Darlynn & Paul Slosar

Summit Sotheby’s Cares

Clifton Tolboe

Utah Humanities

Gary Vlasic, V. Project

Tifhini Porter & Peter Walton

Linda Wardell

Amy Wilson & Emily Eresuma

Karin & Brian Wilson

Matt Wood

Steve Zabriskie & Aletheia
Celio

$500 - $999

Trent Alvey & Dennis
S1zemore

Thomas Antczak

Tyler Bloomquist & Shalee
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Supporters

Cooper

Jared Braithwaite & Cortney
Kochever

Dhiraj Chand

Bechive Distilling

Nicole & Alexis Deforge

Edward Frank

Sugar House Distillery

Katrina Kennedy

Lenka Konopasek & Cordell
Taylor

Suzanne Larson

Steven Robertson

Edward Turner

Utah Arts Festival Foundation,
Inc.

Ryan Vanatta

Kasandra VerBrugghen

Matt Wigham

Kyra Woods

Diego Zegarra

Artists

Andrew Alba
Coleman Andersen
Alise Anderson
Mitchell Barton
Ed Bateman
Henry Becker
John Bell

Collin Bradford
Trent Call

Shalee Cooper
Paul Crow

Daniel Everett
Peter Everett
Nathan Florence
Nolan Flynn
Daniel George
Josh Graham
Russell Huiskamp

Janell James

Andprea Jensen
Lenka Konopasek
Dimitr1 Kozyrev
Jiyoun Lee-Lodge
Jared Lindsay Clark
Colour Maisch
Jason Manley
Frank McEntire
Cynthia McLoughlin
Jesse Meredith
Zachary Norman
Andrew Rice

Holly Rios

Horacio Rodriguez
Jorge Rojas

Laura Sharp Wilson
Matthew Sketch
John Sproul

Jared Steffensen
James Talbot

Jerrin Wagstaft
Michelle Wentling
Jill Whit

Moses Williams
Josh Winegar
Jaclyn Wright
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Visit Open Hours

Utah Museum of Wednesday 11AM-6PM
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